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HARK! THE DISTANT CLOCK.

Hark! the distant clock reminds us,
That another hour has fled,
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Night is come, the day is ended;
So, good-night't is time for bed.

One, two, three, four, five, six, sev'n, eight.
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Song for the Close of School

1 We part today to meet, perchance,
Till God shall call us home;
And from this room we wander forth,
Alone, alone to roam.
And friends we've known in childhood's days
May live but in the past,
But in the realms of light and love
May we all meet at last.

2 Farewell old room, within thy walls
No more with joy we'll meet;
Nor voices join in morning song,
Nor ev'ning hymn repeat.
But when in future years we dream
Of scenes of love and truth,
Our fondest tho'ts will be of thee,
The school-room of our youth.

3 Farewell to thee we loved so well,
Farewell our schoolmates dear;
The tie is rent that linked our souls
In happy union here.
Our hands are clasped, our hearts are full,
And tears bedew each eye;
Ah, 'tis a time for fond regrets,

When school-mates say "Good Bye."
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I will magnify Thee, O God, and
praise Thy name forever and ever.
Ev'ry day will I give thanks, and

praise Thy name forever and ever.
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THE HUNTERS.

Hark! I hear the huntershorn;
Hollo! hollo! hollo!

Thro'the wood and thro'the field,
The hunters swift doth go;

Follow where the hounds are heard;
Hollo! hollo! hollo!
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ARRIVAL OF SPRING

1 The Spring, the merry Spring is come;
Who would her beauties see,
Oh, let him quickly forth to roam,
The meadow flow'rs to see!

2 Concealed amid the forest deep,
All winter hath she lain;
A bird hath roused her from her sleep,
And now she's here again.

3 The spring returns again to cheer,
With joy and merry song;
Where'er her beauteous charms appear,
Delights around her throng.

4 Then forth into the meadows green,
And let us freely roam;
When first the coming Spring is seem,

Oh, who would stay at home?
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The Last Rose of Summer
Tis the last rose of summer,
Left blooming alone;

All her lovely companions
Are faded and gone;

No flower of her kindred,
No rosebud is nigh,

To reflect back her blushes,
Or give sigh for sigh.

I'll not leave thee, thou lone one!
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To pine on the stem;
Since the lovely are sleeping,
Go, sleep thou with them.
Thus kindly I scatter,
Thy leaves o'er the bed,
Where thy mates of the garden
Lie scentless and dead.

3 So soon may I follow,
When friendships decay,
And from Love's shining circle
The gems drop away.
When true hearts lie withered,
And fond ones are flown,
Oh! who would inhabit

This bleak world alone?
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THE SWEETS OF SPRING

Hyho! Little flowers, flourish and blossom,
Let thy bud in beauty break,

Let thy fragrant sweetness wake.

Hyho! Gentle breeze kindly regale us,
Mild the sky that smiles above,

Earth beneath is filled with love;

Hyho! Meadow streams, welcome your flowing!
Hie along'midst hills and dells,

Bright your silvery rippling swells;

Birds of spring, sing forth your pleasures:
While ye pass on nimble wing,

Let your gladdening music ring;

Hyho! One and all, join the rejoicing;
Who among us will be sad,

When all else around is glad?
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Soldiers

Come to the sacred spot

Where rest our honored dead;

Let all their richest off rings bring,
And decorate their bed.

Come, ye bereaved and sad;
Widows of soldiers brave,

Your little orphan'd children bring,
To bless their father's grave.
Fathers and mothers come,

Bowed down by age and care;
Here rest your noble, honored sons,
Objects of love and care.

Brothers and sisters come;

Your brother's love demands,

The richest off'rings you can bring,

Off'rings of hearts and hands.
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3  Come, soldiers, gahter round
Your comrades sleeping here;
They fell beneath the iron halil,
While you were standing near.
Our nation's God protect,

Our nation's wealth adorn
And beautify this hallowed spot,

"Till Resurrection morn.
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A Study on Japanese Songs of the “Shogaku-Shokashu”
in Comparison to the English Originals (2)

SATO Keiji

In 1872, the Japanese government in the Meiji era (1868 ~ 1912) promulgated school education poli-
cies known as “gakusei” (“#ffill). In these policies, the subject of music was established as “shoka-ka” (a
department of shoka) . “Shoka” took on a role of moral education and helped to construct a national iden-
tity in the Meliji era. In early Meiji, the Japanese government actively pursued research into Western
music and music education ahead of infrastructure development and economic policies. The music edu-
cation research institution in the Ministry of Education, “Ongaku-Torishirabe-Gakari,” (& #1879
~ 1887) integrated educational contents, which featured worship to “tenno” (the Emperor of Japan) ,
into the lyrics of “shoka” songs.

“Shoka” songs that are based on foreign songs and keep the same melodies as the originals, such as
“Hotaru no hikari,” (8 ®%) are called “honyaku shoka” (translated school songs) . However, they are not
verbatim translations, and there are many adaptations of these songs. The national image in the Meiji
era can be analyzed by comparing “shoka” with their original counterparts. However, as of yet there
are no studies based on this method of “shoka” analysis. This paper aims to address the abovementioned
matters by examining the songs of the “Shogaku-Shokashu” (/NFERERKEE) and comparing the transla-

tions to the original English texts.
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